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Johannes Holt Iversen: Bio and the Lascaux 1.0 Beta Series
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Johannes Holt Iversen focuses on exploring the tension between artificial and organic material and life
forms and works with both traditional art forms and cutting-edge technology including Al, to imbue his
viewers with an existential awareness of the hyper-slick representation of reality that surrounds them.
His works can be abstract at times, but are always related to the real-world counterpart, often appearing
from the use of high-tech materials; used in other industries such as retroreflection technology from the
aviation industry, functional aesthetics from industrial plastic construction and chrome pigments from
the car manufacturing industry. Iversen draws on inspirations in various fields; whether it be historical
elements, like the early depictions from the Lascaux caves or other inspirations that comes from the
fields of sociology, psychology, scientific methodologies and pop culture; all with a common
denominator in using, dissecting and understanding symbols, relics and human selfrepresentation; such
as the anthropromorphic qualities certain objects contains.

In the Lascaux 1.0 Beta series, Johannes Holt Iversen responds to the human behavior and the
simulacra of the prehistoric civilization — Lascaux’s cave painting. As the earliest known form of painting
expression in human history, the French government officially closed the caves in 1963 to preserve their
cultural legacy. Replica caves were built nearby in 1983, and the paintings were reproduced. For
Johannes, the Lascaux caves have become a representation of hyperreality and a symbol of replication
behaviors. Through the title of the works, he implies a viewpoint: with the continuous advancement of
modern technology, it is no longer easy to distinguish between an original and a replica.

This series utilizes multidisciplinary technical materials, such as exploring the duality of light with
holographic materials, presenting the unusual and mysterious qualities of paleo-futurism, transcending
time and space, and creating a universe that connects with both the past and future of humanity.
Diverse interpretations and emotions will be generated by viewers as they make observations from
different perspectives and angles.

Johannes Holt lversen (b.1989) is a Danish painter and sculptor currently located in Amsterdam,
Netherlands. He is an apprentice of Danish painter and sculptor Erik Rytter (former assistant of Poul

Gernes).



